
Yamada Hanako & Alex Hai
La Gondoliera

The story of Alex Hai, an eclectic artist, is a biographic vicissitude that seems a literary or
cinematographic experience: his is a culmination of life and research, which is made concrete
by his meeting with the versatile artist Yamada Hanako. 

This friendship departs from a resonance between the two souls who then begin a dialogue,
one of whose objectives is to develop a project based on documentation regarding Alex Hai,
his existence, or perhaps only his presence. A series of articles, a cycle of photographs, a
sculpture. All of which are gathered by Claudia Rossini, aka Yamada Hanako, together with
Alex Hai himself, for this personal exhibition that is taking place at the  Jarach Gallery. 

The two artists use photography also as a pictorial  redefinition of their cultural references.
Their shots are like historic paintings brought to the present, similar to painted theatrical
scenery, a narration that is open to artistic and literary themes. These artists seem to compare
their research to that of the theme of Batchin’s novel “Epic and Romance,” and they place it
somewhere between fine arts and mass media, or even evocative film: significative but not
really entering into the content. 

The photos are ordered one after another, much like stills from a film. We find that they posi-
tion this aesthetic investigation between premodern art, which borrows from the gerarchy of
styles and the supremacy of historical paintings, and a series of images regarding an every-
day story of surprising human quality that dissolves in the literary: in the same manner, for
their photographs, these artists propose themselves as witnesses, novelists, narrators, and
transmitters of experiences, paradoxically their own. They don’t directly address the question
of sexual identity, but create a situation capable of raising (through the documentation of art-
icles about Alex Hai) the attention and analysis of the complex relationships of homophobia.
They dissolve the cultural clichés that are diffused and defended by the bourgeois media. 

This show is characterized by complex resonances that allow the mise en scène to function as
a reality, and vice-versa. The operation does not have an anthropo-sociological character, as
one would think: Alex Hai and Yamada Hanako succeed in reaching, in an enviable synthes-
is, the edge of reality, both in terms of artistic speculation and concrete reality. This synthesis
is borne out by the sculpture that is erected in the center of the gallery, the “ferro” (dolfin) of
a gondola, but much more than that: call it a condenser of emotions, a form in which the sub-
terranean energy of the material is gathered.

The ambience is scanned in a slow and continuous movement, which passes from the text or
word-element to the sculpture-element, passing from the two-dimensional figure, in order to 
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unite the fluid and fluctuant, signified and significant. Furthermore, the form, an archetype, is
offered in a form that is full of emotion, thought, and ever more words. A nucleus that gener-
ates energy both physical and conceptual: an instrument of expressivity. 

The two artistic researches presented in this space are transported by a vortex of chance en-
counters and events placed in the mythical city of the doges, where the border between
dream and reality is very fine. Venice in the center of the world, Venice who triumphs in
beauty and mystery. The story of Alex Hai, the first woman gondolier, who, overcoming hos-
tility and prejudice, ends up taking his place in the continuity of well-known heroines,  wheth-
er celebrated, forgotten, or misunderstood, or even invented by man’s ingenuity. His daily
travels through masterworks to be discovered, squares and stones rich with history, legend,
anecdotes, proof, testaments to a hyperbolic Venice, or, perhaps, shy and hidden, yet
praised in this exposition. Immortalizing landscapes with an extremely realistic taste in the de-
tailed description, yet animated by the strong spiritual tensions that one senses in the obvious
symbolic value of the subjects depicted, seems to be the cipher of the photographic compon-
ent of this dual personality. The aesthetic of decadence has never been separated from the
exultation for art and the past. The revulsion for the ruin and destruction of the present end
up highlighting their juxtaposition with the magnificence of that which remains. The artistic vis-
ion analyzed in this space proceeds, in fact, in oxymorons: the beauty is brought forth pre-
cisely because it is in decline. For John Ruskin, beauty becomes a paradigm and a model in
that it is undermined by corrosion and disintegration.

The signs that connote Alex Hai and Yamada Hanako’s project are imbued with the aware-
ness of the obsolescence of decadence, but also of the artistic excellence of the sources ex-
amined; in any case, they do not allow themselves to be poisoned by death: documenting the
tenuous reflection of the city inscribed in the mirage of the lagoon, they express a lucid
awareness of which was the City, and which was the Shadow. These same signs intend to ex-
ist in the present, not due to the inertia of indifferent listening, but for cultural and civic re-
sponsibility, typical of subjects who find themselves operating in a context and on a horizon
that is not the most reassuring; and as such, they can only posit the reasons for their dissent.
If something useful and valid has been born and nurtured in these years, it is the conscious-
ness of having captured here, now and immediately, the possibility to trust the process: pro-
cess meant as dispute, and knowing how to accomplish this. The dispute will revolve around
the identification of the instruments of language, and according to its disposition. Perhaps this
is the only remaining form of protest against a society that risks losing its taste for change
and marvelous transformations.

Marco Tagliafierro
Translation by Liesl Odenweller
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